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This course is a survey of ideas: Media Ideas. We tend to assume that ours is an exceptional era – one
unprecedented in its mediatization, unique in its digitality, its information- and image-centricity. But even if the
conditions of our media environment are unprecedented, these claims of exceptionality are not new – nor are the
practices of thinking about and theorizing media and communication.

In this course, we will focus on major schools of thought that have shaped the study of media throughout the 20th
century and that have served as a foundation for media studies in the 21st century. The philosophical and
historical roots of media studies are deeply interdisciplinary, and we will therefore work across the fields of literary
theory, art history, anthropology, sociology, history, and philosophy, to name just a few. As wide-ranging are its
backgrounds, the discipline of media studies also bears considerable specificity and weight, and throughout we
will be asking how and why thinking about media matters.

Media Studies: Ideas is organized around three central themes, or lenses: Technology, Power, and Aesthetics.
Through these lenses, the course serves not only as a foundation for intermediate and advanced work in the
Media Studies Program, but as a sharp critical engagement with the multiple roles that media play in our
individual and collective lives.

READINGS

Readings
All course readings will be available through the course website, unless otherwise noted.

There are no required course books for this class, but for those interested in more comprehensive anthologies for
reference, the following texts are useful: Gigi Durham and Douglas M. Kellner, eds., Media and Cultural Studies:
KeyWorks (Malden, MA: Blackwell, 2006); W. J. T. Mitchell and Mark B. N. Hansen, eds. Critical Terms for Media
Studies (University of Chicago Press, 2010); Sue Thornham, Caroline Bassett and Paul Marris, eds. Media
Studies: A Reader – 3rd Edition (NYU Press, 2010).

REQUIREMENTS

Participation (fundamental)
This course is student-driven, therefore everyone’s full engagement with the material in the classroom and online
is prerequisite to its success. The majority of classes will be led by small groups of students, and all students are
asked to actively and openly dialogue with student leaders for productive class sessions. Students should come
to class with copies of assigned readings and be ready to share their own relevant media experiences and
interests. All class discussions will be supported and extended by discussion on the course website. Weekly
attendance is required, and absences will impact grades.

Blog Contributions 20%
In advance of each class, please contribute responses to the week’s materials on the course website. Students
are not asked to summarize the material, but rather to meaningfully engage with the issues in the readings. There
are no artificially imposed length or format requirements for blog contributions; they may include questions,
speculations, critique and incorporate images, video, and other media. Students are expected to read the posts of
their classmates and to interact. Contributions are due midnight in advance of each Tuesday class session, but
please keep in mind that regular and thoughtful interactions over the course of each week are preferable to
obligatory once-a-week comments posted at deadline. Students are allowed two weeks off of their choosing.
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Class Session Presentation 25%
Sign up for session first week of class; session weeks indicated on course schedule

The majority of class sessions will be led by small groups of students, who will collaborate on their session’s
content and structure based on the assigned materials for that week. Student-led class sessions are to be used
as creative and critical platforms for 1) exploring and animating the concepts that appear in the readings and 2)
bringing those concepts to bear on more contemporary media experiences.

Session guidelines:
! Groups should focus on collaboration, sharing responsibility for exploring and developing ideas across

the readings they select. Texts should not be divided and presented individually among group members
as this will compromise the coherence of the presentation and will prevent broader conceptual
development of ideas for the session as a whole.

! Each group is asked to choose two of the required readings to explore and present their designated
week; if a reading is starred (*) on the schedule, it must be included among the two.

! Groups should also draw on at least one of the additional materials listed for that week as a resource and
generator of ideas to help clarify and/or expand concepts introduced in the required readings. Presenters
need to assume that not all students will have read additional material, and should therefore appropriately
introduce this material in the context of their session.

! Students are welcome and encouraged to draw on additional texts and other media, provided the session
remains grounded in a critical overview and analysis of main concepts in the week’s assigned readings,
and includes questions and provocations for discussion based on these materials.

! Session format and style are to be determined by each group and can range widely across seminar,
performance, workshop, debate, or other forms.

! Presentations should be approximately 45 minutes long, not to exceed one hour in order to allow time for
discussion and critique.

! Groups are expected to meet outside class time to develop and materialize their plan, and students are
welcome to consult with me in advance of their presentation.

Pre-Session checklist:
! Each group should email me an outline of their session by noon the Monday before their scheduled

Tuesday session.
! All computer and A/V equipment needs should be anticipated in advance.
! Presentations should be preloaded on a flash drive; all web content should be organized and ready to

display with URLs provided in advance to the TA as necessary.
! Students are asked to arrive ten minutes early to set up.

Post-Session checklist:
! Each group should post their finished presentations to the course website’s media library by the end of

their scheduled week.
! Each group member is asked to email me a brief self-evaluation and a description of the contribution of

other members of their group (~200 words) by the end of their scheduled week.

All logistical questions about session presentations should be directed to the TA.

Mid-Term Review: Keywords 25%
Deadline: Friday, March 23, 5:00pm

In lieu of a conventional midterm exam or paper, each student will be required to individually complete two entries
for Keywords, a glossary of terms for the course. Each entry must be text-based but can include other media,
each must be 1000-1500 words (total 2000-3000 words for both entries), and each must include a brief
bibliography of at least five references in MLA or APA format. Full guidelines and list of keywords will be found on
the course website. Students are advised to choose their two keywords at the beginning of the semester, so that
they can better track the use of the terms through readings and discussions.

Final Project/Paper: 30%
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Proposals Due: Friday, April 6, 5:00pm
Final Projects/Papers Due: Tuesday, May 8, 4:00pm

Design, develop, and produce a project that interrogates media theories, practices, technologies, and/or products.
Your project can be material, video, audio, image-based, text-based, or some combination thereof. Regardless of
format, all projects should include a brief written description of the project goals and means of execution (no more
than 300 words), and incorporate a bibliography of references that abides by MLA or APA style guidelines (no
length requirement, but to include at least two required course readings). Projects will be evaluated for creativity,
significance of format, meaningful critical inquiry, and strength of approach to course material.

[or]

Write a 3000-5000 word (approx. 10-18 pages, 10-12pt font, double-spaced) research-driven paper. Your paper
can address any aspect of the topics and materials discussed in class. You can focus on further understanding
one or multiple theoretical approaches themselves, or on applying such theories to media phenomena. Papers
should evidence your further research into materials beyond those that have been directly covered in class, as
appropriate to your topic. Papers should abide by MLA or APA style guidelines and include a bibliography of
references (minimum five references, with at least two required course readings). Papers will be evaluated for
deep analytical engagement with individual thinkers or sets of ideas encountered in the course, for the scope and
quality of additional research, and for overall focus and strength of inquiry.

Note on Collaboration: Projects and papers can be done collaboratively, but all group work should reflect
combined energy and investment at a scale that exceeds the capacity of individuals. Proposals for group work
must clearly indicate the purpose and nature of the collaboration, including which group members are responsible
for which components of the project.

Proposals due April 6, 5:00pm: Submit a brief project or paper proposal (no more than 500 words) to me at
blaustej@newschool.edu, in the body of the email (no attachments please!). Your proposal should identify the
main line(s) of inquiry, methodology, format, and purpose of your project or paper. In other words: What questions
are motivating your work? How are you going about it? In what form are you working and why? And what’s the
point, anyway? Please be as specific as possible in your proposal, and clarify the relationship of your work to
course issues and materials.

POLICIES

Deadlines
Late submissions will be downgraded one full letter per day, and will not be accepted after three days.
No incompletes will be given in this course.

Etiquettes
Cell phones should be switched ‘off/’silent’’ while class is in session.  Completely abstain from texting, emailing,
and other now habitual social media activities during class time.

Honesty/Fair Use
All students should respect copyright and fair-use standards. Please see the Student Guidebook for Academic
Honesty policies.

Data Backup
Before submitting for evaluation, students are advised to make copies of all major course work for their own
records.

Communication
Outside of class, students can contact me at the listed email address and should hear back from me within 48
hours, except during scheduled holidays. Emails should be considered ‘sent’ only if they receive
acknowledgment, otherwise they are lost in the ether and should be resent. All students are asked to use their
newschool email accounts in communication with me.
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Note(s): This is a WORKING schedule and subject to revision. All changes will be made to the schedule on the
course website, and students are advised to check it regularly. All readings will be found on the course website,
unless otherwise instructed. For additional readings that expand upon weekly themes, see website reference section.

1.24 Hello

1.31 Tech I: Tools

Required
! Marshall McLuhan, “The Medium Is the Message” and “Media Hot and Cold” from Part I, and ,

“Television: The Timid Giant” from Part II, Understanding Media, The Extensions of Man (1964)
! “The Playboy Interview: Marshall McLuhan: A Candid Conversation with the High Priest of Popcult and

Metaphysician of Media”, Playboy Magazine (March 1969)

! Edward Tufte, “Powerpoint is Evil” Wired 11.09 (September 2003)
! David Byrne, “Learning to Love Powerpoint” Wired 11.09 (September 2003)
! Elizabeth Bumiller, “We Have Met the Enemy and He Is Powerpoint” New York Times (26 April 2010)

Additional readings + resources (especially recommended for session presenters
! Alex Kitnick, “This is Marshall McLuhan,” Rhizome (4 Oct 2011)
! Marshall McLuhan Speaks: Centennial 2011: http://www.marshallmcluhanspeaks.com/
! The Official Site of Marshall McLuhan: http://www.marshallmcluhan.com/main.html

! Wired Magazine’s Marshall McLuhan Archive

2.7 Power I: Manipulation and the Masses --> session week

Required (if a reading is starred *, it must be included among the two discussed by session presenters)
! *Theodore W. Adorno and Max Horkheimer, "The Culture Industry: Enlightenment as Mass Deception"

(1944) in Dialectic of Enlightenment: Philosophical Fragments, Ed. Gunzelin Schmid Noerr, Trans.
Edmund Jephcott (Stanford University Press, 2002)  94-136

! Theodor W. Adorno: “Culture Industry Reconsidered”, New German Critique 6 (Autumn 1975) 12-19
! Jürgen Habermas, “The Public Sphere: An Encyclopedia Article” (1964) reprinted in New German

Critique 3 (Autumn 1974) 49 – 55

Additionals (session presenters are asked to draw on at least one of these additionals for their session)
! Scott Lash & Celia Lury, “Introduction” In The Global Culture Industry: The Mediation of Things (Malden,

MA: Polity Press, 2007) 1-15
! Nancy Fraser, “Rethinking the Public Sphere” (1991) reprinted in Simon During, ed., The Cultural

Studies Reader, 2  ed., New York: Routledge, 1993: 518 – 536

2.14 Aesthetics I: Mechanical Reproduction, or The Copy  --> session week

Required
! *Walter Benjamin, “The Work of Art in the Age of Its Technological Reprodibility” in The Work of Art in

the Age of Its Technological Reproducibility, and Other Writings on Media (Harvard University Press,
2008) 19-55

! Rob Walker, “The Work of Art in the Age of Googled Reproduction” Design Observer (26 July 2011)

! Naomi Klein, “Culture Jamming” In No Logo (New York: Picador, 2000)

Additionals
! Jonathan Lethem, “The Ecstasy of Influence” Harper’s Magazine (February 2007)
! The Yes Men, The New York Times “Dream Edition” (July 4, 2009, produced November 12, 2008) and

New York Post “We’re Screwed” (September 21, 2009)
! Mark Dery, "Culture Jamming: Hacking, Slashing and Sniping in the Empire of Signs" (1993)
! Hillel Schwartz, “Ditto”, The Culture of the Copy: Striking Likenesses, Unreasonable Facsimiles (New

York: Zone Books, 1998)

2.21 Aesthetics II: Simulations, or Reality Bites  --> session week

Required
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• Guy Debord, excerpts from Ch 1 “Separation Perfected” and Ch 2 “Commodity as Spectacle”, The
Society of the Spectacle (1967)

• Umberto Eco, Selections from Travels in Hyperreality (1976) Trans. William Weaver, In American
Cultural Studies: A Reader Ed. John Hartley and Roberta E. Pearson (New York: Oxford University
Press, 2000): 106-113

• Jean Baudrillard, excerpts from “The Precession of Simulacra”, Simulacra and Simulation (1981)

Additionals
! Guy Debord, “Towards a Situationist International” (1957) in Participation Ed. Claire Bishop

(Cambridge, Mass: MIT Press, 2006) 96-101; “Theory of the Derive” Internationale Situationiste, #2
(1958); and  “Detournement as Negation and Prelude” Internationale Situationiste, #3 (1959)

! Jean Baudrillard, “Requiem for the Media” (1972) In The New Media Reader eds. Wardrip Fruin and
Montfort (Cambridge, MA: The MIT Press, 2003) 277-288

! Seyda Ozturk, "Simulation Reloaded," Cinetext, August, 2003. [on Baudrillard and the Matrix trilogy]

2.28 Power II: Dominance and Resistance  --> session week

Required (It is advised that session presenters include all three required readings in their presentation of
issues and concepts this week)
! *Karl Marx and Friedrich Engels, “The Ruling Class and the Ruling Ideas” from The German Ideology

(1845)

! *Antonio Gramsci, “(i) History of the Subaltern Classes; (ii) The Concept of Ideology; (iii) Cultural
Themes: Ideological Material” from The Prison Notebooks (1928-1935)

! *Louis Althusser, “Ideology and Ideological State Apparatuses (Notes Towards an Investigation)” (1971)

Additionals (It is strongly recommended that all students read additionals this week, as they will help to
clarify the required readings)
! Raymond Williams, “Base and Superstructure In Marxist Cultural Theory” (1973)
! Stuart Hall, “The Problem of Ideology: Marxism Without Guarantees” Journal of Communication Inquiry

10.2 (1986) 28-44

For Reference Only
! Bertell Ollman, “What is Marxism? A Bird’s-Eye View” (see also rest of Bertell Ollman’s site, Dialectical

Marxism: The Writings of Bertell Ollman)
! [no link to text, but worth checking out:] Michael Appignanesi, Marx for Beginners (New York: Pantheon

Books, 1979)

3.6 Aesthetics III: Maps of Meaning  --> session week

Required
! Roland Barthes, excerpts from Mythologies (1954-56) may include “Operation Margerine”, “Myth

Today”, “The World of Wrestling” (TBD)
! Stuart Hall, “Encoding/Decoding” (1973)
! Dick Hebdidge, excerpts from Subculture: The Meaning of Style (1979)

Additionals

! Roland Barthes, see other chapters in Mythologies, such as “Soap Powders and Detergent’, “Toys”,
“Plastic”

! Angela Mcrobbie, “Girls and Subcultures” (with Jenny Garber) (1977)

For Reference Only
! Mieke Bal, “Semiotics for Beginners,” from On Meaning-Making: Essays in Semiotics (1994)
! Daniel Chandler, “Encoding/Decoding“

" in class review: keywords

3.13 [SPRING BREAK]

3.20 Power III: Pop Pleasures and Play  --> session week

Required
! Michel de Certeau, “’Making Do’: Uses and Tactics” and “Reading as Poaching” In The Practice of
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Everyday Life Vol. 1 (University of California Press, 1988)
! Henry Jenkins, “Television Fans, Poachers, Nomads” (1992) reprinted in The Subcultures Reader, Ed.

Gelder and Thornton (New York: Routledge, 1997)
! Janice Radway, selections from Reading the Romance: Women, Patriarchy, and Popular Culture

(University of North Carolina Press, 1991)

Additionals
! Lev Manovich, “The Practice of Everyday (Media) Life” (2008) (strongly recommended for all)
! rtmark, B.L.O. (Barbie Liberation Organization) (1993) see also B.L.O. video
! Erica Rand, Introduction, Barbie’s Queer Accessories (Durham, Duke University Press, 1995)
! Dana Goodyear, “Letter from Japan: I heart Novels: Young Women Develop a Genre for the Cellular

Age” The New Yorker (Dec 22, 2008)
! George Lipsitz, "Popular Culture: This Ain't No Sideshow" Time Passages: Collective Memory and

American Popular Culture (Minneapolis: University of Minnesota Press, 1990) 3-20

3.23 Midterm: Keywords Due 5pm

3.27 Tech II: Network Control  --> session week

Required
! Michael Foucault, “Body/Power” (1975)

! Michel Foucault, “Panopticism“, Discipline and Punish: The Birth of the Prison (1975, Trans 1977)
reprinted in The Blackwell City Reader, eds. Gary Bridge and Sophie Watson (Malden, MA: Blackwell
Publishing, 2002) 375-82

! Gilles Deleuze, “Post-script on the Societies of Control” October 59 (Winter 1992) 3-7

Additionals
! Manuel Castells, “Materials for an Exploratory Theory of the Network Society” British Journal of

Sociology 51.1 (January/March 2000) 5-24

! Alexander R. Galloway, “Networks” in Critical Terms for Media Studies, Eds. W. J. T. Mitchell and Mark
B. N. Hansen (Chicago and London: The University of Chicago Press, 2010) 280-96

! Michael Hardt and Antonio Negri, "Biopolitical Production" and 4.3 “The Multitude Against Empire” In
Empire (Harvard University Press, 2000) 22-34, 393-413

4.3 Power IV: Global Circulations and Labor  --> session week

Required
! *Arjun Appadurai, “Disjuncture and Difference in the Global Cultural Economy” (1990)

! A. Aneesh, Ch 4 “Virtual Migration” In Virtual Migration: The Programming of Globalization (Duke
University Press, 2006)

! Tiziana Terranova, “Free Labor: Producing Culture for the Digital Economy,” Social Text 18.2 (Summer
2000):  33-58

Additionals
! Andrew Ross, “On the Digital Labor Question,” September 29, 2009 New School lecture transcribed in

Where We Are Now (October 16, 2009)

! Saska Sassen, “Electronic Space and Power” in Globalization and its Discontents (New York: The New
Press, 1998) 177-194

4.6 Proposals for Final Projects/Papers Due 5:00pm

4.10 Tech III: Materiality --> film: Sleepdealers (dir. Alex Rivera, 2008)

Required

! on Alex Rivera –> bio [and] “Why Cybraceros” (an ironic short that sparked the idea for Sleep
Dealer; see also www.cybracero.com)

! on material bodies –>  Guillermo Gomez-Pena, “The Virtual Barrio @ The Other Frontier” (1998)
! on material residues: e-waste –> Jennifer Gabrys, “Media in the Dump,” Alphabet City: Trash, Ed. John

Knechtel (2007) 156-65
! on material infrastructures of communication: data centers –> James Bridle, “Secret Servers”

booktwo.org (13 September 2011) (see also references to this piece) / Terremark, a Verizon
company / Google search: “server farm”
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Additionals
! Bill Brown, “Materiality,” in Critical Terms for Media Studies, Eds. W. J. T. Mitchell and Mark B. N.

Hansen (Chicago and London: The University of Chicago Press, 2010)

4.17 Tech IV: Identities  --> session week

Required
! *Lisa Nakamura, “Cybertyping and the Work of Race in the Age of Digital Reproduction” in Cybertypes:

Race, Ethnicity, and Identity on the Internet (NY: Routledge, 2002) Reprinted in New Media/Old Media:
A History and Theory Reader Ed. Wendy Hui Kyong chung & Thomas Keenan (New York: Routledge,
2006) 317-333

! *Donna Haraway. “Manifesto for Cyborgs: Science, Technology and Socialist Feminism in the 1980's,”

Socialist Review 80 (1980): 65-108. Reprinted as “A Cyborg Manifesto: Science, Technology, and
Socialist-Feminism in the Late Twentieth Century,” in Simians, Cyborgs, and Women, New York, NY:
Routledge, 1991, pp. 149-181

! [skim] Bernadette Wegenstein, “Body” in Critical Terms for Media Studies, Eds. W. J. T. Mitchell and
Mark B. N. Hansen (Chicago and London: The University of Chicago Press, 2010)

Additionals
! Mizuko Ito, “Power to the Cyborgs” blog entry, Networked Publics (19 December 2005)

http://networkedpublics.org/mito/blog/power_to_the_cyborgs
! Lisa Nakamura and Donna Haraway, “Prospects for a Materialist Informatics: An Interview with Donna

Haraway,” Electronic Book Review (August 30, 2003)
http://www.electronicbookreview.com/thread/technocapitalism/interview

! Lisa Nakamura, “Race In/For Cybersace: Identity Tourism and Racial Passing on the Internet” (1995)
! danah boyd, “White Flight in Networked Publics? How Race and Class Shaped American Teen

Engagement with MySpace and Facebook“, draft article to be published in Digital Race Anthology eds.
Nakamura and Chow (Routledge, forthcoming) with Laura Sydell, “Facebook, MySpace Divide Along

Social Lines,” NPR (October 21, 2009)
http://www.npr.org/templates/story/story.php?storyId=113974893&sc=fb&cc=fp

4.24 Aesthetics IV: Matters of Sensation --> session week

Required
! *Mirko Zardini, “Towards a Sensorial Urbanism” in Sense of the City: An Alternative Approach to

Urbanism (Lars Muller Publishers, 2005)
! David Howes, “Architecture of the Senses” and “Sensory Stirrings” in Sense of the City: An Alternative

Approach to Urbanism (Lars Muller Publishers, 2005) 322-333
! Marshall McLuhan, “Inside the Five Sense Sensorium” Rpt in Empire of the Senses: The Sensual

Culture Reader ed. David Howes (New York: Berg, 2005)

Additionals
! Caroline Jones, "Senses" in Critical Terms for Media Studies, Eds. W. J. T. Mitchell and Mark B. N.

Hansen (Chicago and London: The University of Chicago Press, 2010) [very useful as survey of
work/concepts in the field]

! Brian Massumi, “Fear (The Spectrum Said)” positions 13:1 (2005) 31-48 [this is very dense, but worth a
read for the more philosophically inclined]

5.1 Class Critique/Discussion: Final Works in Progress

5.8 Final Projects/Papers Due in Class


